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INTRODUCTORY ARTICLE 


CLASS B PROJET II—A CANNING FACTORY 


INFORMATION BY COURTESY OF THE 


HURFF FOOD PRODUCTS COMPANY, SWEDESBORO, N. J. 


The process of canning fruits and vegetables varies 
somewhat in different sections, but consists, in its simp- 
lest terms, of the incoming produce (delivered generally 
by truck) ; being weighed; dumped into a hopper from 
which it goes to a washing machine, whence it passes 
on a moving belt under the hands and eyes of manual 
workers who cull out refuse material, the acceptable 
material passing into some form of machine which sep- 
~arates the seed, the skin, and the pulp from each other. 

The seed is washed and dried in trays over which 
warm air is passed and ultimately is sacked, stored, and 
redistributed to the farmers the following season. The 
skin generally is refuse and goes into swift running sew- 
ers which pass under the canning shed floor. The pulp 
or juice when ready for boiling is piped by pumps to 
the steam kettles which ordinarily are placed at an upper 
level. After it is of the proper consistency and season- 
ing, it returns to the lower level by gravity passing en 
route through a final separator which extracts any seed 
or skin which may have passed the first separation pro- 
cess. 

The cooked juice or pulp is then ready for canning 
and labeling. The receptacles are carried to the canning 
machine by a continuous belt and each receptacle is 
filled with just the proper amount and passes on to the 
closing machine which puts on the top. The containers 
are then ready for the labeling machine. 

Should the product require cooking in the can instead 
of boiling, the steam kettle process is omitted and the 
produce canned and closed after being given only a 
superficial steaming while on the moving belt. In this 
last case the receptacles when filled and closed go to a 
table where they are gathered together and placed in 
open-work iron cages or baskets which hold several 


dozen cans. These cages are lowered by a crane into 
large retorts arranged in a circle around it. Here, under 
high stream pressure, the can and its contents are cooked 
for varying periods upwards of two hours, after which 
they are ready to be sent to the label machine which 
pastes on the labels; and to the boxing machine which 
gathers them together in quantities ready to have a carton 
slipped on and the product shipped out by truck or train, 
or else stored in warehouses. 


Ordinarily the machinery is run by electricity which 
is purchased from utility companies. The cooking is 
done by steam which is supplied generally by the can- 
ning plant’s own boilers so that in addition to the hand- 
ling of the produce itself, it is necessary to arrange for 
the handling of fuel. Frequently liquid sugar is bought 
and stored in great tanks beside the railway. In addition 
there are the incoming of cartons, bottles, labels, and 
cans needed in the business. 


The amount of space for a complete process from 
receiving hopper to raw pulp is about 30 feet in length 
by 10 feet in width for each machine to which should 
be added another 15 feet in length for canning and clos- 
ing. The area for kettle room purposes takes about — 
one-fourth the amount of space of the machinery pre- 
ceding it. The steam retorts for cooking the material al- 
ready canned are arranged in a circle around a central 
derrick and are placed substantially below the floor 
level. This “island” takes up a circle 20 to 30 feet in 
diameter. The labeling and boxing process requires 
space 10 feet by 24 feet for each machine. 

The amount of administration space is quite nominal 
and should be immediately adjacent to the incoming fruit 
trucks. 


THE TERMINAL MOTIF AT THE HEAD OF A VISTA IN AN ITALIAN GARDEN 


ANALYTIQUE VI 


In the upper part of an estate in California, is a small 
lake, from whose outlet the water falls to a basin, 18 feet 
below. Thence it descends to the lower part of the 
estate, in successive cascades, which will be ornamented, 
as at the Villa d’Este and in similar villas of Italy, with 
architectural and sculptural motifs. 
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A foot path crosses the outlet by means of a bridge 
having an 8 foot span or by such variants as may seem 
appropriate in view of the important role which this 
composition will play in the design of the gardens of 
the estate. Surmounting the bridge, shall be a loggia, 
affording a view down the vista as well as across the lake; 


, 
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entrances on either side of loggia may he utilized to 
connect the two ends of the path. There may be flights 
of steps connecting the levels of bridge and basin. 

The/ required portions of the program are the loggia 
which may be a connecting link between the two portions 
of the path, the waterfall, the basin into which it de- 
scends and the immediate outlet from the basin. The de- 
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sign must be in the style of the purer Italian Renaissance. 
An order is required. 

The whole sheet is to be arranged in a pleasing com- 
position. It is to be rendered in monochrome wash or 
in pen and ink, with shadows accurately cast at 45 de- 
grees. A pencil rendering will not be accepted. 


JURY OF AWARD 


C. W. Beeston 
Alfred Busselle, Jr. 
Charles H. Higgins 


Samuel R. Moore 
Charles L. Nutt 


CRITIQUE 


From the projets submitted there was little evidence 
of a careful analysis or a serious study of the historic 
examples of Italian garden architecture. Designers have 
always looked to Italy for inspiration in designing the 
formal garden and it offers them a wealth of brilliant 
examples. The gardens described by Pliny and Martial 


R. K. Posey 
Harold E. Tatton 


John V. VanPelt 
Harry Leslie Walker 
Leonard B. Wamnes 


SAMUEL R. MOORE 


and Boccaccio, as well as the later ones designed by 
Raphael, Bramante and Vignola, have never been 
equalled in the lavish beauty of their architectural oma- 
ment. It is worth remembering that the principles of 


Italian gardening were carried by LeNotre to France and 
thence to England. 


.- FIRST MENTION—YV. REED, NEW YORK UNIVERSITY 
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Some of the main points that the Jury considered in 
arriving at their final decision were that the subject of 
the competition was a terminal motif at the head of a 
vista and would be the focal point of the whole compo- 
sition, assuming a greater importance than it would if 
It must be correlated with the other 
parts of the garden and have the character of garden 
Then, it must be in the style of the purer 


standing alone. 


architecture. 
Italian Renaissance. Certain projets were evidently in- 
spired by Baroque examples, while others, in character, 
were more French than Italian. On many of the draw- 
ings the mouldings were meager, lacking the robust qual- 
ity, characteristic of the period, even though the cornice 


or band course might be simple and small in scale. 


V. Reed of New York University received the only 
First Mention awarded in this competition. The drawing 
was well presented and the loggia had a charming gar- 
den character. The ashlar wall is rather uninteresting 
and has little relation to the loggia above while the bal- 
usters were thin and the mouldings of cornices and band 
course meager. 

I. Guerrasio of Atelier Pribil, received a Mention for 
a very good solution of a terminal motif, but as the walk 
and balustrade passed in front of the building, the lower 
part of the columns and the statue would be hidden as 
one approached the end of the garden. 

M. E. Nicolais of Los Angeles received a Mention and 
was commended for an interesting series of cascades be- 
low the waterfall. 


A CANOE CLUB 


CLASS B PROJET VI 


GENERAL: On the banks of one of a series of woodland 
lakes, about 20 miles from a large city, is to be located 
a recreation club primarily devoted to canoeing and, 
which will also serve for nature study enthusiasts in the 
summer and hikers and skaters in the winter. 

Sire: The site is a meadow with large outcroppings of 
rock with the general level about 5 feet above the water 
which lies to the southward. On the north side rises a 
steep heavily wooded hillside down which the approach- 
ing motor road winds. Trails off into the woods exist to 
the north, east and west. 

The membership of the club is limited to 500, but not 
more than 50 members are anticipated at the club at any 
one time. 

REQUIREMENTS: 

A. Parking for 30 cars. 

B. General Lounge 
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C. Dining Room and adjacent services including a 
screened service yard approach to the kitchen. 

D. Dining terrace served without going through the 
dining room. 

E. Locker rooms for 300 men and 200 women. 

These rooms should have direct access to well 
lighted showers, toilets, and dressing rooms. 

The resident manager, his wife and 2 assistants 
constitute the regular staff and living quarters must 
be provided for them as well as two bedrooms and 
a bath for emergency use by the members. 

Covered storage for 350 canoes. . 

Tennis courts and lawn for minor sports. 

An outdoor fire place and wind shelter to be 
used in connection with ice-skating and lake shore 
picnics. 


JURY OF AWARD 


C. W. Beeston 
Charles H. Higgins 
Harold E. Tatton 


W. Pope Barney 
Alfred Busselle, Jr. 
John C. B. Moore 


CRITIQUE 


The drawings submitted indicated a greater complexity 
in the program than appeared from a first reading. Al- 
most all of the competitors elected to include the storage 
space for 350 canoes, which was not specifically re- 
quired to be shown, but which was hard to ignore. Added 
to this large volume the required locker rooms for 300 
men and 200 women made the intimate character appro- 
priate to the title of the problem difficult to establish. 

Taken together the drawings showed evidences of care- 


Charles L. Nutt 
Samuel R. Moore 
Robert K. Posey 


John V. VanPelt 
Harry Leslie Walker 
Leonard B. Wamnes 


BY JOHN C. B. MOORE 


less thinking in the esquisses. The requirements of access 
and circulation involved in the problem were not simple; 
good solutions of these were few. Such requirements 
demand more time and more thought on the part of 
students during the sketch exercise, and more imagina- 
tion applied to practical living within the proposed build. 

ing. 
Only one projet, that of H. E. Zazzi, Atelier Gnerre, 
(Continued on page 6) 


We TrrurTeEsoe DESIGN 


ATELIER GNERRE 


> 


ZAZZL 


E, 


H. 


BEAUX-ARTS 


FIRST MENTION 
MENTION—R. T. HANDREN, NEW YORK UNIVERSITY 
CLASS B PROJET VI—A CANOE CLUB 
5 


Pe BULLETIN OF THE: 


THE BULLETUN (OR Tek BE ASU xaerAG Ras 


INSTITUTE, OF DES Fea 


gi ee 


ios PENT eet 


AE 


MENTION—W. N. OUSPENSKY, NEW YORK UNIVERSITY 
CLASS B PROJET VI—A CANOE CLUB 


received First Mention. It provides ample space for 
access by land. Equally good provision is made for 
bringing a number of canoes at once alongside of floats 
on either side of a large slip, and for carrying them 
directly to nearby storage racks. There is direct access 
to any portion of the club and easy communication from 
one portion to another. The building, though large, is 
simple, direct, buildable, and in excellent character. 

Two other projets were selected for illustration in the 
Bulletin, though they did not receive awards higher than 
a Mention. They are referred to here in order that 
students may turn to examples of excellent work, which 
yet have faults preventing the attainment of special men- 
tion. 

The submission of R. T. Handren, New York Uni- 
versity, assumes a most attractive site, but one to which 
the description contained in the program could hardly be 


AN ART SCHOOL 
CLASS A PROJET VI 


In the development of Art Schools, many new prob- 
lems have arisen which seem to suggest that a type of 
building somewhat different from those we have hereto- 
fore been accustomed to, may be wise to consider. Some 
Art Schools, such as the well known one in Vienna, give 
instruction in the crafts as well as the Fine Arts; other 


stretched to apply. The building, which assumed a diffi- 
cult form with great skill, nevertheless, proved extremely 
elaborate for the use of a maximum of fifty people at 
a time. In spite of the elaboration of the plan, the 
character of the building is pleasant and appropriate. 

The drawing of W. N. Ouspensky of New York Uni- 
versity includes a swimming pool, not called for. It 
goes to the extravagance of constructing the canoe shel- 
ter entirely outside the foundations of ‘the rest of the 
building; the result is a very elaborate group, well ar- 
ranged, but not in character with the spirit of the pro- 
gram. 

In general Class B students would do well to spend 
their time not in developing elaborate layouts, but in 
working out well-planned constructible buildings which 
interpret the character of the program as closely as 
possible. 


OF THE NEW TYPE 
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schools have exhibition halls, sales agencies, etc. that 
indicate a possibility for the future. 

It is assumed, for the purpose of this study, that a flat 
plot of ground 400 x 980 feet is selected as a site for 
the school. The longer dimension faces north. The land 
has been selected not only because of the possibility of 
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having the maximum number of studios and workshops 
receive ideal light, but also because the shorter dimen- 
sion of the lot faces an important street, permitting easy 
accest of the public to those activities of the school that 
are uf to it, handling of materials, exhibits, etc. 

The requirements are: 

On Grounp F oor: 

(a) Administration 
General Offices, Secretary 

(b) Exhibition Gallery, a hall of ample dimensions 
paintings, sculpture, equally available for talks, 
lectures, etc. Area about 5,000 square feet. 

(c) Sales Room 
Here, finished works of artists will be displayed 
and orders taken for mural decorations, furniture, 
metal work or other activities of school graduates. 
Inasmuch as the control of the Sales agency is in 
the hands of the artists themselves, some office 
space and reference library area is required. The 
space designated for the sales area will be about 
5,000 square feet. 

THE SECOND FLooR will be devoted to a museum in- 
cluding research collections of textiles, crafts, or 
other material of value to the students for study. 

The upper or third floor will be devoted to a library 
open to students and public. The library may be placed 
on second floor if desired. 

The basement will contain storage areas, lunch room, 
kitchen and toilet facilities. 

Connected to the Administration and Exhibition build- 
ing will be the studios and workshops. 

As students may work in various sections of the school 
and are to be encouraged to interest themselves in as 
many of the activties as possible, the different units are 
to be connected by covered pasageways. 


There will be: 

(a) Studios for painting, drawing from life and cast. 

(b) Sculpture studios. 

(c) Furniture workshops. 

(d) Jewelry and metal work shops. 

(e) Textile division, in which a few hand and power 
looms will be located as well as a finishing shop 
for printed fabrics. 


(f) Ceramic department, in which manual potters 
wheels and power wheels will be found, a small 
laboratory for the preparation of glazes and clays, 
and a number of kilns for pottery, terra cotta fig- 
ures and the like. 


(g) Photographic department, in which students will 
have access to various types of equipment, in- 
cluding moving picture apparatus and necessary 
dark rooms and laboratory. 
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(h) Printing shop. The student will find various ma- 
chines such as the linotype equipment, small 
presses on which experimental printing can be 
attempted, lithographic presses, ete. 


(i) Industrial Art division, in which study is permit- 
ted of articles already produced for the market 
and models for new designs can be executed. This 
division requires lathes, drills and a small ma- 
chine shop attached to a draughting room. 


(j) Architectural department. Under the guidance of 
visiting architects, a small group of students will 
study architecture as a graduate activity. It is 
presumed that after reasonable training in other 
schools, they will be qualified to study architect- 
ure in its broadest sense. Problems of city plan- 
ning, housing, etc. will require space for the prep- 
aration of scale models. Sufficient area will also 
be allocated for experiments with actual building 
materials. 


(k) Illustrators and Fashion Design. 


(1) One studio is to be arranged in which work in 
leather, enamelling, glass, research into synthetic 
resinous materials, etc. will be possible. 


These twelve units are to be so arranged that each in 
turn has a pleasant setting for its particular work, each 
is to have reasonable privacy and yet connected so that 
the lunch rooms and recreational facilities are convenient 
to the student body. Inasmuch as the ideal of the school 
is quality and not quantity, it will be assumed that the 
maximum registration is 500. 

No living accommodations are proposed, but some 
space should be arranged for sports, such as tennis, hand- 
ball, etc., separated from the actual school structures. 

It is understood that each division of the school will 
supply its own working library, small study exhibit 
which co-operates with the main school museum, offices 
for instructors, rest rooms, lockers, ete. 

Inasmuch as each unit shall not exceed 50 to 60 stu- 
dents, there should be ample space for any work that 
may develop. Assuming, moreover, that the purpose 
of the institution is to develop real talent and the great- 
est facility for study, inordinate expense for architectural 
effects will be discouraged. The surplus budget will be 
used for equipment and instruction, rather than for ex- 
traneous decoration. 


If it is desired, some of the studios that have similar 
interests may be located in buildings of more than one 
storey, though it is the wish of the directors of the 
school that its property be used somewhat liberally so 
that students, in moments of relaxation, may enjoy gar- 
dens surrounding their workshops. 
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C. W. Beeston 
Alfred Busselle, Jr. 
Donald A. Fletcher 
Frederick G. Frost 


John Theodore Haneman 
Edward S. Hewitt 
A. Musgrave Hyde 


School Representative: Paul Grillo, Atelier Gnerre 
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CRITIQUE 


Reduced to essentials this interesting problem contained 
the following salient features: 

(1) The main building on the shorter dimension of 
the lot with its three divisions, Administration, Exhibi- 
tion Gallery and Sales Room, the attendant libraries 
above and the storage and restaurant facilities below. 

(2) The twelve studios so arranged as to allow each 
to get the maximum north light, to be in close communi- 
cation with each other and yet achieve a sense of priv- 
acy and full enjoyment of the gardens comprising the 
remainder of the plot area. 

The Administration should be placed where it can 
most easily control the public, the Exhibition Gallery 
and Sales Room and, at the same time, be in close con- 
tact with the supervision of the studios. The Exhibition 
Gallery serving as a permanent gallery of painting and 
sculpture is also a place where both the public and stu- 
dents can hear general lectures and, on occasion, it may 
become an assembly and lecture room for the student 
body. The Sales Room should be most accessible to the 
public but since it deals in the finished work of the 
studios it would be preferable to have it located where 
such work could most conveniently be brought into it. 

Besides the considerations of light, easy communica- 
tion and privacy, each unit should be well planned, to 
contain the requirements as stated in the program, such 
as a working library, small study exhibit or museum, 
offices for instructors, lockers, ete. An important con- 


sideration in this regard would be the servicing of the 


Ely Jacques Kahn 
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Otto Teegen 
Leonard B. Wamnes 
Robert K. Posey 
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various studios, since some units, such as those devoted 
to sculpture and industrial arts, would have occasion to 
handle bulky and heavy raw and finished materials; and 
adequate provisions should be taken to get them to and 
from the studios. For example if the service arrives in 
the basement such elements as ample stairs and elevators 
should be provided. 

In general three types of plans were submitted; that 
in which all the studios were placed in one line and un- 
der one roof extending the length of the plot; that in 
which the studios were placed around a rectangular in- 
ner court, and that in which the studios were scattered 
all over the lot and connected by interminable arcades. 
The latter in no single instance answered the requirements 
of the problem. The type in which the studios sur- 
rounded a rectangular courtyard showed difficulty in ob- 
taining north light, and made communication between 
the studios appear less intimate and allowed little space 
for either enjoyment or use of the gardens. 

The scheme presented by A. F. Kleiner, Atelier Gnerre, 
was the only one of its kind and came nearest to answer- 
ing the program. It not only solves the requirements 
of the main building and each individual studio, but 
makes gardens an integral part of the school, whereas, 
in so many problems the gardens became only that part 
of the plot left over after the plan of the buildings had 
been disposed of. The idea of having a separate students” 
entrance is good, and the Exhibition Gallery is well lo- 
cated to serve either the public or the student body. The 
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farthest gallery may seem quite distant from the main 
entrance but there would be such a variety in the changing 
scene that the pedestrian would have no objection to 
walking the entire distance. 


J. S. Reisner’s scheme has less of the informality of 
the garden areas just described, but it makes them con- 
venient to the studios and available to the public who 
could enjoy them on occasions without in any way inter- 
fering with the school. The idea of having all the studios 
under one roof is good and with a common corridor such 
as is shown, one feels a certain harmony of endeavor 
among the students. Since it is the purpose of a school 
of this kind to have students of one studio familiar with 
the work in the others, this scheme would tend to draw 
them together almost unconsciously. The separate studio 
units are worked out admirably and servicing them would 
be very easy. 


S. R. Anshen, New York University, has the same 
parti as Reisner, but does not achieve the same excel- 
lence because individual units are not as well worked out. 
Nor does this scheme allow for any intimate relation be- 
tween studio and garden. The broad terrace on which 
the studios face would be very hot in summer and bleak 
in winter. Since the Exhibition Gallery and Sales Room 
have separate functions it was a mistake to combine them. 
The Exhibition Gallery becomes far removed from the 
studios to which it should be closely allied, and even 
for the public it has'a circuitous approach, One is led 
to believe the desire for certain effects in elevation deter- 
mined the forms and locations of certain elements on 
plan, much to the detriment of the latter. 


The enclosed courtyard type as presented by V, Pelle- 
grino, Atelier Gnerre, was the best of its kind although 
it also shows the difficulties of this scheme as mentioned 
above. Since communication between studios is by 
means of the corridor or open arcade, theoretically, it 
would have been preferable to have had the arcade run 
around all four sides of the courtyard, but since that 
would have meant the studios facing the courtyard to 
the north which would have deprived them of the proper 
light, it therefore necessitated moving the arcade on the 
south. There is no particular objection in doing this even 
though communication is not as convenient, but in that 
case it is a mistake to stress the long axis of the courtyard 
garden as definitely as is here shown. An informal garden 
would have been preferable or even a treatment of short 
axes tying the small courtyard gardens together with- 
out any indication of a long central walk. Servicing the 
south wing would be easy, but the north wing would be 
more difficult. The individual units are well worked out 


_and the gardens between them could be successful in a 


southern climate, but of doubtful value in the north. 


It is not the custom to reproduce Mentions in Class 
A work in the Bulletin, but one is shown here because 
it might be interesting as well as beneficial to show stu- 
dents an example of a projet that has one good idea, too 
many more that did not explain themselves, as least not 
to the jury, and some that are definitely bad. The parti 
is more or less that of the type submitted by Reisner and 
Anshen, described above, except that instead of having 
an inner conecting hallway it has an exterior arcade. 
This, in itself, is satisfactory and the individual units 
and the servicing of them seem to work very well. How- 
ever, one reaches them by devious means. The arcade 
starting on the south front after four turns gets one 
eventually to the first unit, or one could presumably go 
through the main building and down another open ar- 
cade which is made very important on plan and termi- 
nates in a small exedra. This arcade is connected with 
the studios by units called glass covered exhibitions, al- 
though it is not clear how this unit ties in with either the 
arcade or the studio building. If these units are closed 
on the sides they merely become wings of the main 
building and would, with the arcade, make small uninter- 
esting courtyards of the enclosed spaces. If they are 
open on the sides and the roof covering the exhibitions 
is merely a continuation of the roof over the arcade, then 
the poché becomes questionable. In any case as exhibi- 
tion areas they are quite inaccessible for any convenience 
to the students, 


Returning to the main building, the poché of the ad- 
ministration wing indicates a large amount of window 
area. If light is so necessary it seems ridiculous to put 
an arcade around two sides of the room and in so doing 
negate the very benefit one aims to achieve. The Exhibi- 
tion Gallery and Sales Room combined has been men- 
tioned before as not desirable since their functions are 
different, and this one would satisfy neither. The long 
line of poché running down the middle would be highly 
unsatisfactory. An Exihibition Gallery and Sales Room 
combined results in a separate Lecture Hall not called 
for in the program although the idea is not bad since 
the plot area is plenty large; but it is hard to explain the 
reasoning behind making the outside wall of the lecture 
room cant to conform to the seating arrangement within. 
Perhaps this is a refinement of architecture of which 
the jury is not aware. Little need be said of the facade 
where entourage rendered dark against a blank wall sur- 
face is supposed to hide the weakness of the elevation. 


These multiple ideas gone wrong combined with ex- 
traneous arcades, cascades and a lake, if you please, 
would indicate that this competitor had not read that 
part of the program which reads “The surplus budget will 
be used for equipment and instruction rather than for 
extraneous decoration. 
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rs AWARDS 10 DRAWINGS SUBMITTED 


NEW YORK UNIVERSITY: YALE UNIVERSITY: 


“FIRST MENTION: V. Reed mention: K. E. Humphrey, Jr. 
- MENTION: J. Ransohoff. HORS concours: W. R. Lee, Jr. 


HALF MENTION: J. 5. Sharp. 
UNAFFILIATED: 


SAN FRANCISCO ARCHITECTURAL CLUB: LOS ANGELES, CALIFORNIA: 
No Awarp: 1. meEnTION: M. E. Nicolais. 


NEW YORK CITY AND VICINITY: 


_ UNIVERSITY OF ILLINOIS: MENTION: I, Guerrasio. 
NO AWARD: if HALF MENTION: C. Keller. 
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CLASS B PROJET VI 
AWARDS 


ARMOUR INSTITUTE OF TECHNOLOGY: 


MENTION: J. Pfendt, 
VanScoyoc, W. S. Wieting. 

HALF MENTION: M. Bejcek, F. M. Hrachoysky. 

NO AWARD: 3. 

Hors concours: E. W. Kuk, J. A. Reim. 


BEACON HILL SCHOOL OF DESIGN: 
NO AWARD: 1. 


CARNEGIE INSTITUTE OF TECHNOLOGY: 


MENTION: E, A. Avner, C. A. Pearson. 
NO AWARD: 1. 


CATHOLIC UNIVERSITY OF AMERICA: 
MENTION: W. O'Neil. 

HALF MENTION: J. E. Dundin, N. R. Hagen. 
NO AWARD: 1. 

Hors concours: C. H. Coogan, R. T. Daniel. 


CLEVELAND SCHOOL OF ARCHITECTURE, W. R. U.: 


MENTION: J. Albert, E. F. Broggini, W. O. Cain, H. F. Redinger. 


HALF MENTION: T. Klevay. 
NO AWARD: 1, 


ATELIER DENVER: 
NO AWARD: 1. 


ATELIER GNERRE: 
FIRST MENTION: H. E. Zazzi. 


MANHATTAN COLLEGE: 
HALF MENTION: D. D. Mathues. 
NO AWARD: 2. 


CLASS A PROJET VI 
AWARDS 


ARMOUR INSTITUTE OF TECHNOLOGY: 
NO AWARD: 1. 


CARNEGIE INSTITUTE OF TECHNOLOGY: 
HORS CONCOURS: 


CATHOLIC UNIVERSITY OF AMERICA: 


HALF MENTION: P. L. Gaudreau. 
NO AWARD: 1. 


CLEVELAND SCHOOL OF ARCHITECTURE, W. R. U.: 
HORS CONCOURS: W. Witt. 


COLUMBIA UNIVERSITY, EXTENSION ATELIER: 
NO AWARD: 1, 


GEORGIA SCHOOL OF TECHNOLOGY: 
NO AWARD: 1, 


ATELIER GNERRE: 

FIRST MEDAL: J. S. Reisner, A. F. Kleiner. 
SECOND MEDAL: V. Pellegrino. 

HALF MENTION: P. J. Avitabile. 


NEW YORK UNIVERSITY: 

SECOND MEDAL: S. R. Anshen. 

MENTION: B. Librett, J. S. Unger. 

HALF MENTION: W. Boedefeld, H. Tolmachoff. 
Hors concours: S. Pilafian. 


A. H. Schreiber, C. H. Schreiber, L. 


W. W. P. Hart, W. J. Henger, G. A. Milono. 
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ATELIER NELSON, CHICAGO ARCHITECTURAL CLUB: 
HALF MENTION: F. J. Martello. 
NEW YORK UNIVERSITY: 
MENTION: R, T. Handren, S. Hughes, A. C. Johnson, M. * 
Kessler, W. N. Ouspensky, F. Schuhmacher. 


PENNSLYVANIA STATE COLLEGE: 


NO AWARD: 1. 
Hors concours: A. Brooks. 


SAN FRANCISCO ARCHITECTURAL CLUB: 
Hors concours: M. L. Gaidano. 


UNIVERSITY OF ILLINOIS: 
MENTION: J. E. Baker. 
NO AWARD: 2. 


UNIVERSITY OF PENNSYLVANIA: 


NO AWARD: 1, 
Hors concours: L. C. Haas. 


YALE UNIVERSITY: 
HALF MENTION: J. K. Mason. 


NO AWARD: 2, 
Hors concours: E. J. Boyle, W. Briggs, E. Giles, E. M. — 


Williams, Jr. 


UNAFFILIATED: 
GREENBERG, PENNSYLVANIA: 


NO AWARD: 1. 


NEW YORK CITY AND VICINITY: 


HALF MENTION: L, E. Jallade, Jr. 
NO AWARD: 1, 
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PRINCETON UNIVERSITY: 
NO AWARD: 3, 
Hors concours: R. L. Worcester. 


ATELIER RECTAGON OF BUFFALO: 
NO AWARD: 1, 


UNIVERSITY OF ILLINOIS: 
HALF MENTION: J. Stein. 
HoRS concours: M. O. Urbahn. 


UNIVERSITY OF PENNSYLVANIA: 
NO AWARD: 1. 


YALE UNIVERSITY: 
MENTION: B. Beck, R. H. Licht, C. A. Schofield. 
HALF MENTION: C. F. Lamb. 


UNAFFILIATED: : 
NEW YORK CITY AND VICINITY: 


HALF MENTION: V. A. Girone. 
NO AWARD: 2. 


PHILADELPHIA, PENNSYLVANIA: 
NO AWARD: 1, 


